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Introduction 

by Glen David Gold 



I cannot tlihik cit'^i hhul' tl^mgcrous man 
to know tlv.in Mr. f \xxr> \ loudiui. the 
man tor whom the [ihrui<.- "Ki.ts. ,!oti'[ 
try this .It Iii'thc" nii5;lit wtl! h:ivi: liccn 
invented. Thnt his life and his secrets arc 
described here in pictures and words is 
exciting indeed. It'* as though someone has 
let a «ry powerful gcnic out of a very tig^t 
bottle. I would advise you to read this book 
carefull}', several times, before deciding yAaX 
exactly you think you have learned. 
mi^t discover diat it's something to do 
wndi where the power of ma{^ comes from. 

Who was Houdlni? A mag^dan and 
an escape artisL Which mig^t sound only 
moderately interesting but for the type of 
man he was-lHere are some people who, by 
the very force of their persoiul magnetism, 
make their field seem larger than It was 
before them. For instance, onoe upon a 
dme, football and baseball were the sports 
most covered on the evening news. And 
then Michael Jordan started playing. After 
Michael Jordan, the world recognized 
how essentially thrilling basketball It. So It 
was mth Houdini: once he had appeared 
Mtstage, the world paid attention to magTC 

Not only could he escape from 
handcuffs, but he also escaped from 
ropes, siraiij ackers, police stations, cofEns 
submerged underground, and infernal 
devices like the Chinese Water Torture 
Cell. He was, for a time, the most famous 
man in the world. For the past one hundred 



jTars, people h;ivc .irgtu'il ;ib<)ut why.lhq' 
s;iy that he ii['pu.ik<) lo the- common 
jKrson's sense of trccdoiii. or of mystery, 
or of wonder, or tti.it he was a perfect 
American success sior>'. But the truth is, 
Houdini was the first man in history to 
be famous because what he did was cool. 

Houdini, Ae son of a rabbi, was bom 
Ehhch Weiss in Budj4>est, Hungary, in 
i^ct- When he was stiU a toddler, his 
family moved to Wisconsin, in the heart 
of America. Uscoveting magic as a boy, he 
gave himself the stage name Hany Houdini 
to reflect his respect for Jean Engine Robert- 
Houdin, a great French conjurer. \%nmg 
Houdini's act was good, but not excellent^ 
and at the time there were manyi many 
magicians to compete with. He needed 
a way to make peopk talk about him. 

At the beginning of the twentieth 
oentury, there was of course no Internet, 
no radiov no dvds or cos — there weren't 
really even movie theaters. Not >et. If you 
wanted to be entertained, It meant g(dng 
out and seeing actual people performing 
onstage. If you wanted to laugh, you saw a 
comedian; if you wanted to ciy, you saw a 
melodrama. But if you wanted to be amazed, 
your only real choice was to see a magjdan. 

Hoiidlni wanted to amaze people. 
He fbuiw) that updating old mvigic 
techniques for esc^ing from ropes and 
chains onstage — and by applying them 
to handcufib — did the Job. At the dme. 



aiidicHLOS wtrciVc sure if magici^ins used 
sleight ot'liand, or il' they u-crc in Iciigiic 
Mith deiTiuns iiiut the supernatural. Not 
because audience:; were stupid, but because 
n those daj's scientists kept coming up 



svith amazing di 
finding ricw species 
like gorillas, and di 
visible t*> (he Imniiu 
genes .iiiii :.nin' 'A'.i' 
what 1 ![■ 

to annoLiiu'i- that )i 
his tricks simply K-l-. 
physically fit. and 
audience to find 
Bliongcr locks to 
hold him. and tu 
their amAz«mcnt, Iw 
escaped evcij' time. 
No dcmonSf no 
paces wilh the devil. 
In MhcrwonKhc 
celebrated being an 



:, like X-. 
I the n 



uralv 



■rid. 



ing things not 
■)'c, like gctins and 
■.. No one quite knew 
ssiblc anymore, 
it'fhi- tirst magicians 
icitoinied all of 
lie ^v.i^ clever. 
1 [c ^li:illenge>d the 



inviting manwfatturtni to get free publicity 
by supplying things he could escape from: 
vises, mailbags, a ^ant lightbulb, and even 
a huge envelope, and a football sewn up 
around him. He also developed his 
own bizarre escapes. One of his signature 
perfomianccs, lecortlcd hi ■-c'.rr.il ru 'v-K-cls. 
was to escape from 



hanging upside do( 
many stories in tl 
people watchtxi i' 
at the fimc.W.u.d 
him after such .1 s| 
h^d v.).ir .ihilitv t-i 



limply 
hwtlef Ami anyoi'ie 
cilse.(1hklsMliy 
•ome pcopk say his 
^Irit was ipecificiTly 



Ifyowuyere a rival of bis, 
and made the mistake 
of declaring yourself a 
'Handcuff King, "Houdint 

might show up at your 
performance and put you 
into a set of cuff's from 'which 
you couldn't escape, ending 
I 7your career. 



Ilia-- nf 



IV .UKi S.iid.-I wish 1 

■tout ..flight phccs," 
:u.Min whv people liked 
Houdiiii so much: he 
could do something 
no one cbe could, but 
everyone else vxtnted 
to. Andesctpi^g 
from in^xMsible 
devioca iditindcd 
people t^ how mudi 
th^ wanned to escape 
tfa iny povrrty^ 



Ihanl 
to defeatt. Hoodini 
g»vc them hope. 



^ : diat just being a good nui^cian 

Wllirt < minnh.llniiiliili mmVi 1I in In 1 mini 
, y'megiRilcsttulhMi^inthevnM'klonlocks, 
/ ~7 iMdcoffitind other lestriunts, and— <^ 
' eo wwe how to sccrcdy pick them. He 
was h^lfy competitive. If you wcte a rival 
of hit, and made ihc mistake nf declaring 
yourself a 'Handcuff King," Houdini might 
showupatymirpcribrmance and put yon 
into a set ofcufls from whicli you couldn\ 
escape, ending your career. The audience 
and the newspapers loved this. Houdini's 
n;ime wiis reportcti cwrvwhcrc. l ie traveled 
the world, thinking up new stunts to get 
his name in the papers, getting peo|de 
iiitothetheaiefctt»»eliinpafbnDi| hoKlsv^ 
Eventually, he nuivedbqmmhindcMfii people 



T3 



tfib became own 
more important^ because he was emaged 
by swiiKUers onty^/miAv/ to gjve 
people hope. In the 1930$, fbmine-tcUefs 
known as medhuns clain>ed they could 
talk to people's dead friends and reliti^vti. 
They hdd stinccs, gatherings in sni;ill,dark 
FDonris witli heavy drapes, where musical I 
instruments would float through the ;iir, ^ 
mysKiioiidy playli^ thcm»elvc$, while 
ghostly voices answered questions, apparendy 
from bejond the grave. Houdini fOOOgnieed 
what was going on: the mediums were 
using invisible wires, mirrors, and dssiscants 
hiding behind curtains — all old magicians' 
techniques. But th^ were claiming that thqr 
' aiq)eniatunJpcww»,andlheychw|DJil 
to taBt to dsetf dead fttliri¥B8L 



At firsi I loudini visited mcdi^lrll^ as 
client. I ic wished hi- tould lulk lo his 
dead mother. When he rc-alizcd the mediums 
were trying to fool him, he v/as incensed 
that anyone would try to ^-iciimiTC him. 

For >XMrs. 1.1- ii.i-.-c lectures on spiri- 
tudist^" f t. k-.. I Ic .inenJca -.CMnc.-- .m.! 
broke [hen wlK-n lu- vcii^i.t Ini,:.1. 
Hcc%-en cached scicrili-!-. (who h.id hccn 
fooled themsc^vl.■^) in Imvv c.i detect ivlicii 
;i rncdiiim was fLikin^. f ''."I ' V''^' 
battle with one iMniiim..M;iii;oi-v,\\hii w.i- 
very ^^....d at evading him. She Aim>-.\ 
ciinviiiccd Si-iftt/i/ji- /•Imfriair. .1 [i(i|>iil,Lr and 
rcsjwctcd maga/iiK", to (inh.-luiiii her a real 
medium. Hut lin;illy 1 Imidini caught her 
;iiul showctl hovv she hiid ftH)lcd ev'crynnc. 

It s hard to kimw what it would have 
been like to kimw I IoLidifu.HcMrasli>)«lto 
his fdtiiily and his friends, and demandecl 
loyalt}' In return. With an almost wibdicvablc 
amount of energy, he was always n»dy tar 
adventure. He was obscsdve^ wovldflg for 
hour) and hours to figiue out how a lock 
woilwd, or how to bidid a better ontuge 
'dlnd»Hit pM^ooi nKUit he aaiHr tdM woifc) 
in' biiKk and iiAhe> «od if ]iou weve on his 
wtong dde, he oould sometimes be a bully. He 
needed to prove he was the gitatcst thovwnan 
in histoiy, even if iliat meant bendli^ the 
troth a bit. But he was also devoted: he adoced 
his wift, Be»8, as the story here shows. 
Ihnni^hout his Bfe, HoucBrd loved aiiy 
I wnofdhallenge. He wroTc books, drove fast 
/ ctn/pilMiS die fint airplaric in AustiaUa, 
SvHaned in movies, started the first magicians' 
\ Olganization, collected a vAst Mxd important 
I Hnary of obscure texts, and pla^-cd to packed 
houses nij;ht after night. On his lD^t tour, in 
1936, something terrible liiippcncd: a b.tckstage 
i^tor asked if one of his feats of strength was 
the ability to take a punch to the stomnch. No, 
not rcall\'. but it was a new challenge, so he 
said jes.'lhe man punched him repeatedly 
l>cfure 1 loudiiii could brace himself. 

Because he was stulibom and ^;noicd cv- 
^aim^aMoe, Howfini stacked away finm dw 
^~idoeiDr 6c sewinl days, cvat though 1m WW bi ' 



terrible agpn}-. Finally, he vna admitted to the 
Iwspirjl. His apjyntdix had burst. j'Vftcr lini^r- 
ing.hc died on October 31. lyi*.— I tall.iweii. 

F..f a man vvli.. cmild cvcifi.^ fi..in 
anytliio-.dcatf. ^^■a^ iIil viUjinate challenge. 
Hoiidim had heen f.isciiiitcd by whether 
he could come hack or iiol, I lis wife held 
seances everv vcar I h.Uouee.v - seances 
lh.i( .lidti'i U-.C ma-ic tricks -to sec il his 
s|>,,i! ,.>uM ru.illi iic coiit.Ktca. Ii .K'vcrwas. 

l?,,t th,.- .^,,,n■: ila- cKlofHoiidmi. 

I'eoplr ■■-.M i.ilk .,1-nit him. Whcnc%\T 
M.ine<'iiL- li.i- .1 li.irrow escape from SOme- 
ihinv,, i l..'.Kli!ii'-. name iilmosi always comci 
up. And everyone siill wonders how he 
did it. This book gives you some very 
interesting clues. But it ulso leaves some 
mysteries intact. How did he escape when 
Bess wasn't there? How did he manage to 
be buried alive? What were the secrets 
oTthe Milk-Can Emi^? Of die Chinese 
Water Torture Cell? These mi^t have been 
lost: Or someone, Gomevi4)ere, might still 
have dte answers, tfyou know wdicre to lode 

Houdini knew that knwlcdgc is power. 
And no one just gives seaets away; that's 
wl^ they stay secrets. By rea<Bng this bocrfc, 
you're getting a j^t^-you're learning just 
a litde bit about how m^c is done, and 
about bow the greatest magician in the 
wcwld managed one particular stunt. What 
you do with such knowledge is eniitcly 
up to you. But as [ Slid, Houdini is a \-erj- 
dangerous man to know, I Ic understood 
the value of myster)'. On the one huiiti. he 
knew how mystery could be tnatketed as a 
way to get jwi int.i the theater. On the other, 
he knew that il'vou got to the theater and 
were dis.ippointL-d."mysterj'"would dissolve 
into "hypc."'nie ()ucstion "I low docs he do 
that?" — asked about Houdini, or Michael 
Jordan, or any performer in any field that 
yon love — keeps mystery alive, aiwi mysteiy 
is the fundamental source of wonder. 

Eryoyl 

_ —cnxs. 
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You don't haw to hanj 
akout. Officer Hojan.Wt've 
done this many before 




Nay, najj— this ts nie post 
t'das,rrii5terKul6l— Ye-ll 
chase me away so easily. 




If t's gonna csnpe frwn « set 
0' our cufft.tntn we have t' 
mate sure thereis no ftwy builnett' 

■ Our reputation '- ' 

state, don't 



> tunny busineu:' 
itation Is at r" 
Vt ye Know/ J 




Jf 'e a«1» out o'onrcuff^K'ouliln't 
exactly be a </jteourtftmt^ Xa 
th' criminal class, would it wa? 




But U it isvL whattii^ ai, 
'boiit him havin' homs on amuC 
o< belrf a 7ew Asv'in leaaue wtUi 

Mil f%M/>lP 




■4 



nittiO' Ueudini, you've 

new b<!ojc aboS: Fiwicfc 

--— T What aw y>u trying 




WcIV as ^ >l> KnMv, Rot«rt- 
Heudin WK ins h«fi»oi )4ol.. 
"-rl bflievttl him-tbe worU 
1 tcDcved htm to be 
I the gnAi^t me^ician 
1 wKo «vftr lived. 




Otf er tt« eaurse m CiiropMf) 
teurjiX rcMarchaa \rfc 
wkI camr of R^t'tlHJin.in 

•the itwt r tnott adroir^J. 


















'What I una)V«r«<J was 
prcfftundls upi^ettinj. 
S Hlstftnt credits Mm r" 

Bjj hi V own aoGoud!; and 
a<::ctKr<)jrt^tB sckohn of 

of nwiwTDia ciscsic f««tr~ 






T«ut rvc^t of ' 

thij 1, true' In ^(^^wMt&fe!^ 

MoaJ^ I vhow untquivooilly 
that the man cUvcf/y and 
unsmipulouslir robbed dead' 

credit fur imentions md 
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47 




9) 




17 




7* 




f IlB aakm. put se ro cloth« oa) 




Handcuff King 

Ftmel Discusshas 
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riwMvsnmemh emnir)-. 
by 1908 Docton was a 
major port and center 
of manufacturing;. 
ly. U0SIO11 uiir^cicd 
I (ficxvoild. Lvcrvthir.i 



Hiroughnut it 
worker* from 
penon wa» fiircij;ii-lioiii, and lliitc out ol Imi 
wcic of non-KnRlisl. ac^ccIlt, Ofiliohc. ilic 

j;(e:atcst numticr lud lomi: Ir> the ^riM frimi 
Ciin^du. hut tlKte were aUo hij; t-innmunifiL-N 
of Irish, lialiin, KuMian. FoIUh, Norwegian, 
Dnntoh, and Lithuanian Immi^nuiN. Boston 
was also home to • htge African AmericiH 
pofulatioii, m»my ihe 4e*eend«nn of people 
vriao hai Bicnp«l thenwy in the Muihern 
Unhed Stun, or coon north after ihc 



tb Imum the hrundredt of thousands of 
ry to operate the city's textile 
miUc bikI shoe (actarfcs, km* of open land wert 
covered with wooden renement houses. Rem 
for a three-room ftat with no heat, lighiii^. 
tunningwatCTtorindoor toilet nut around five 
dollar* a month. The sireert were filled wth 
tncyclci and horse-drawn ctCK and carrlagies 
thnt could reacli t(>|i »)iccd of a whopping 
ei^totcnmik*pe(houf.ln iBs},tbcciiy 
established the fint horn car mntpomikm 
Ilac (the pncursor to th« tubwigr mln) In the 



Prepared tv Pitk Them 

TIic word "handcufi" 



K into a ftaic of 
dvdine during the firtt decade of the iwcniicih 
flcntury. The once- thriving ricmrics and mills 
had bccnmo >^l>l :>n.l ol.-.olct..'. NUiiy sudi 
burinc»sc$ clo>.<.-<l Jn.i rcl»c.itc.l ii> ilic South, 
rqitoccd by service industries, banking and 
Snancci Slid iMiiHiiK and whoknlinit 



is-i<.(i.- ll.iiuLutl-.^v<:i^- (ui; 
II. limit lhL-m.nx■.1l■.■llI^..l■l>I 
it more diHi. iili ii.r tl.cn. t.> tM..|.t.-. 'Ilu.t i^ 
evidence that the C.irilij[;iiiijnN ustd iiiclul 

handculls around 3,400 years ago when iliey 
invaded Greece and look many captis-cs alhw. 
In Houdini't time, as In our own. policenien 



danpeoyt indlwUbafatlb^ dw poBoB ako wa 
hartdcufTr tnide of extremely tou^ pUarie. 

Front the earliest dayx of hix c: 



magician and C! 
the inner workings of as 
he could get liis hnnds 11 
new lock he cucouutcrcd 
internal mechaniim and 
wjv to piv-k ir. To br..,uU 



t. Houdini studied 
ii.-iny different lock* U 

. I !c took .ipart e'p'cry 



(illy keys, lockpicks. iind other tools ti> jllnw 
him to open the loughest locks with ease. If he 
hod ever ghwn up his career as a performer, he 
would have had no tniuUe at all getting work 
•s a mn¥a locksmllh! Iherc is Biile doubt that 
IfHoudMwMdiTvtoday.hawoaldbcaUeto 
cairily open aigr nwdcni h>ck handed M Um. 

Since they are only intended ns temporary 
restraints, handcuffs arc generally not the 
hardest or mo^t cnmplitaicd of locks. ICvcii 
though there were many .lilli-n ni i\ ['t- of tiifl's 
in use at the time by thf \ .iti. .n- \ w: r^rn- of 
the world, lloudini coxUi u l! ..t i h■.,^.w 
a ^ven pair operated, and wh»t tool he w<iuld 
need w escape from dtem. Sone 



even be popped open If ihc captive struck thi:m 
agiinit a hard tathee In the right pkci-, On 
oocaiian, Houdini would conceal a siccl plate 
undcmcMh one pint leg for ihii purpa<se. 

For Biiyof hii publk eicape*. Houdini or 
one of his asrisunts would find out in advance 
what sort of padlock, harKlcuff, or container 
would be used to hold him, and he would 
take every preeauilon to make rare he was 
properly equipped to make the ctcapc. More 
often than not, be could etcape within tecondi 
of being confined, but he would drag out the 
process to maximize thcdrnmaiic effect of the 
performance. In the case of the Boston bridge 
Jump shown in this siory, l loudini probably 
knew well In advance what son of cufis the 
police would utc, and even if he didn'i. once 
he inipected them in public lie would luvc 
inacandy determined the t>cst mcthml by which 
to open them. 

PACE 7 : Bess. Her History Onstage with 
Houdini, and Hovt They Mel 

As with many aspects of 
tlicir lives together, the 
vrories of how BeH Rahner 
-I nd Harry Houdini met 

but according to Bess 
it \vas in 1894, when she 
ci^liiecn itiid Houdini 
gnve a show at her high seliui)! In Bruuklyii, 
New York. Mrs. Rahncr. Be«s mother— lilii: 
many other people .it that time — tlinught 
theatrical performances "wicked," and frowned 
on (hem. But Bess convinced her mother to let 
iwr aiictkd. and sat iviih her in ihc front row on 
tiie day of the )>erf»rniant.'c. 

At one |M>int in the act, the magician upset 
a bottle of acid being u«ed as part of a trick, and 
•cHne (^it ^)lashed off the stage and onto Bess's 
dncsSi Houdini was embarrassed and apologetic, 
but Mrs. Rahncf was iurious. Later, Houdini 
called on the Rahnera to find out what siee dress 
Bess wore, and his mother set about sewing a 
replKcment. Bess was thrilled when Houdini 
brought the finished product back to her, and 
after putting it on, sneaked out to spend the day 
with him. 

They pUniKd to go to Coney IsUnd. but 




lit" hecami; worried jbout how iiptci her 
mother would be when she le.»rncd of her going 
out without permission. Houdini said, "If 
you were my wife, they wouldn't dare punish 
youI~ Bess was understandably surprised by 
this somewhat dranutic proposal of marriage, 
but before she knew what was happening the 
two stepped into a secondhand jewelry store 
and bought a ring together. Caught up in the 
romance and strong feelings they Icit for one 
atMther, thq: married that afierrMion. 

Bess became an integral partof Houdini's 
career from then on, acting as his asdstanc and 
co-pcrftirmcr in •^evttjl ofhis mostfimOUSSCtl, 
She was an inilispcnsiiblc coniponeiitof his fame 
and success ihruuf-hout their days logeiltcr. 
'Ih<^ir lonianlic .<nd piofessional relationsiiips 
were i]ujriiut;hly entwined, and by all accounts 
tlicir marriage was one of hapjiincss and 
contentment. 

Many people have speculated about the 
notion t^Bess concealing a pick in her mouth to 
pass to Houdini by way of a kiss, l>ut no one has 
ever proven it conclusively. It Is Impos^ble to 
know for sure, but we include it as apartof tliU 
sioiy for dramatic purposes, because it might 
have happened that way, and it is qmbolic of 
the immeaiiirable importance Best Rahncr had 
in thi- lir",- v,m-L-r of Harry Houdini. 



,/'/)' Partof the Tkoenlieth 

Wore Hats 



women commonly wore 
hata outdoors, all year 
round. In addition to 
shielding its xvearer's 
head from the elements, a hat's style indicated a 
person's social status and even occupation. One 
of the itwst striking aspects of photographs of 
crowded streets in Houdini's time is that nearly 
everyone b wearing a hat. It's difficult to find 
a hatless Irtdividual among them. A hat was 
such an integral part of a person's wardrobe that 
going outside without one must have lelt like 
going outside without your shoes on. A man 
would usually only take off his hat in public as a 



•ign of n$p«tt «r humility. 

Both nwn mnd women wo« liaii ilui 
conformed to the ^shion trcndx orEhc time. 
Allhoiish women's hats ha J much mote viiciciy. 
nicn tiK>k |>riJc ill what thc>' put on their hciuii 
u well, aiij milllncfSi or haimakcrst dkl very 
gpod bualocM CMcrlng n ihc heaidgf iMcds of 



find millincn prKtknig theh- trnde. bui noi u 
muvy pcopk wear hat« a* they did one hundred 
ytut*go. 

MCE lO : Ameritatt Promotion and 
jMvertitirtg in 1908 
SOgrji^^l Before Ihc Imcrnci. 
il^S^.T , ^- tcleviwuii, 4ml radio, ihf 

apr<,a„n.«!>-iro, 
licrl'ormancc, or political 
(;4ndidatc in Amcrinvnik 
through advertisement In jirinicd inedb,l«ldl W 
newspapers, hiindbilU, or posters. Butacfcatlw 
pcenwRr would cnvlogr erhcr metm oftdBlng 




hi-.-.. . . . I -'1 ' :i>m.itiontb^Aee^uJewi. 
'Ihcx I ronbocmwofabmlljr 
(.'i>niK<.'n>>ii i.> 'I/. ihtc Jewish oanoHMdtjr 
iltcic, and EhiichV father hcciime thenWof 
tlie town's fint synagogue. 

Hie n^h that Jewish people hsn hcnns 
tfaiw ■! IsMt to tlw Middte AfCf. People 



undcniandltig, and lince a Chrwtiiin woddvlow 

domiivjicd lviiro|>c in those times. fotvifn> 
ideals >>T I'Loj'k- \vi-ic rii'icii wronftly imagined 
ii> po-M----, .iiiiiliuii.-. .ilMcinuiK orihc Devil. 
As h.K li.i|i)u r-..-.( wi;h -u^iriy icli;;ii™s and 
flhiii^ miriorin,-. [liriiii^li.uit lijilory, ni:ga(iV« 



i.nkm 



1 )«u 



r,,i bin 



.clfa 



.uivcrylittk 
)>iiin^; first 



In odAtloa en the fisms of Klv>erti«i ng 
AoMFA in dtb novjr (to of wUA be actually 
nndX HeoAnl t»ed hited dephints, carly 

nnCian piCtUie>. and cl:il.i.r;ilc ■•lunls to make 
Mtname known r,. m.inv [unjilt .11 ]>i»»ih1c. 

Pcrfbrmcd for iVti- in pi.iMik . Uii.l^L- jump* like 
the one depleted hen.- wfd- ,^nl.-ll^; ilic mnst 
ellcciivewagn Hoiuliiii cukl ,.(i.(iiou- hin^M-li". 
the iduiwM thai ii\-.i<,uKli [u-oi>1l- wiim-ssca 
tiw onnt and were impressed, chcy would pay 
M tee his thaatrtciil thow, or at kast bdp ifirod 
Ua Ahm by tdbiis thdr friends aboM tin bridga 

Houdlnl's ml naiiK wts 

Khrich Weis^. I Ic iiKva> s 

cd n. have |.cL-(t |.or.. 
in Applclnn, Wi^. ,.^,i„, 
but the inith i<^ tlur his 
family came toAmerii .i 
rrom Bud:L|>csi, Hungary, in 1^74. when he wjs 
just a bab)-. the Wci» family was Jewish, and 
evidence fHBKWM ^ dwy leTt Eiuope In pan 



dlsdinination in hi^ li 
tovrof Ennpe, he w.« jp(>.iiiL-.i hy iht .mii- 
Semltfam he heard expressed by |Koplc who 
had no Idea he wu Jewiih. Ihls just leinforeed 
hltlovoftr Anwfk^iiriienliiadoin ofielipmi 
and idea* is a founding principle, and almeii 
everyone it originally from « 



VAGK 26 : Reporters Coyfdn't B-mmit or Fax 

'Iheir Sloriei to the Ne^tpapers 

Telephone-. w<Tu- invonu-a 
in iS;6. .indihim-tw.. 




y 1.01.I1; Uicd ilui.l. 



11! TL-lc^raph Company 
(ATOlTX America's l.l^];c^^I phone oompuyai 
the timet had h*-'<-'i< ^-i^'^'i' i'^ 1 Won tmOl 1907; 
W there were more telephones in theBoiWn 
metiopoMnn area than any other dtjr beridee 
NewYofc. 

Telephone* required connection 10 a ipedal 
telephone cable (similnr to tiNl.iy* landlinci), 
uiiil ... i.,oti :icn>„.(k..r"di.svMl'l<- LiiLin'rewen 

re.<.h ^dl the way lllc L-imny. S,>meonc 

n.^ikin^ a e.ill fr»in lli»lun wouldn't be ;lblc 
ti) reach any»ne farther west than Oni.ilia. 
Nebraska, and even then, he or .the svould imly 
be able 10 call *, big city, since many small town* 
dldn*^ even have a lin^ Idepbone yot. Mom 



itil the i9»wor 



It's siift: til assume lhat j ]{Oud IiokI in 
the Boston area would have had at kaat one 
telephone for guests to use. Mr. Smith, the 
fcponer who calls in his story from the bold 
ickphonc, could have sent his message by 
telejir^dt, but he vnxild bftve had to have lbui»d 
a telegraph office to send the laetngt ria Mofte 
code. Even though voice tranaraisrion was alcw 
and of poor quality (often with an echo eficc^, a 
telephone was still the quickest and most direct 



i'AtiK 33 : Houdini'i N^eit for Utter Secrecy 
ami the .Meamres He Tifok lo Fnture It 



Gonclutivdy explained by experts in stage magic 
or eicapology. 

PAGE 52 : There Were No Sound Systems or 
Mierofibones 

In 190B, the only real 

to amplify your vakc 
in public was to use a 




'Horc jmuzinglt seeittcd 
I Lin. So lloudlni^i 
d4:)>cnded on the 
fact tliai he iiiid htx aulstanu (tnd Hat) knew 
things that his audieiKe did not know. To ensure 
that the public was continually astounded by the 
secmin^y impossible things he accomptithed. 
he took great pains to keep hli methods hidden. 
Ihe scene In this story where Houdini makes 
Mister Beaity swear his loyalty Is indicative of 
how set-iouxly Houdini treated thli Issue. Only 
the most tniitworthy individual* were allowed 

I'trli -triking aspect 

of Houdini ^.tJICC. .> iflJt ill of his 

aceampUshmcnii wtrt the result of sheer 
physical and mental Li<:ili.-^iii»n. Who. [M:«pl<: 
asked him if magic or the supemitutal were 
Involved in his act, he always stron^y denied it, 
asserting that hb success vras amply the result 
of diligent study, extraordinary sclf^disclpline. 
and intcnac physical training. He was essentially 
paying, 'Anyone could do wliat I do if ihcy 
worked hard enough.' Of courH.-, no one in 
Houdini '» time or since has worked ai hard at he 



did to tiK M 



Over the years, the secrets of many of 
Houdini'* tricks have become puUlc Itnow^edge, 
but even to this day some of hla (cut cantwH be 




megtqihonc, which at 
the time was Just a siilT 
paper cone that you would 
hold up to your mouth and shout through. 
There were no electric sound syslcmi or other 
teclinolngical meant by which to increaic the 
volume of a person's speaking voice. Houdini 
liked to mjimiln ^ personal connection with hrs 
.iuiiicni:c. jnJ since J megaphone is lar^c enough 
10 iiliM,utt ilic i|n;.ikcr's face when in use. and 
there arc no photographs showing Houdini 
uting one, it is likely that he ahvi^v sp<^ 
without am^ilicatlon. 

Public speakers, wdth or without 
Rtcgaphoiicst had to be 'loud and clear" in their 
delivery In order to communicate to the taigest 
possible number of people over the greatest 
possible distance. Huge crowds of people 
listening to a good public speaker would remain 
almost utterly silent in order to hear what was 
hcin^ tjid, but would often shout back whenever 
[here w.is 3,11 appropriate pause in the speech, or 
when they JK^ccd or disagreed with Something 




F. 53 ; An Early Coihf^e Rivalry 
r«^,]ljj£-™| The town of Cambridge, 
~ just acro«s the Charles 

Kiver from Boston proper, 

IS home to MIT (the 
Massachusetts Institute of 
Teehnology) and Harwird 
Univernty, makii^ it one of the foremost 
centers of higher learning in the United Stales. 
l]ar\'ard's traditional rival was Yale University, 
ill iicatby New Haven. Connecticut, which 



exploit the tiv-tlry of the schools 1 
advantage. 



page* 6o-j8! TheMapeian't 

R<.-c;iiite none of ihe 
i. tiul cartoonittt who 
helped make this book arc 
profcuionBl ma^cians, 
we can reveal (or M least 
■uggeit) one of Houdlnl** 
(ccrctL Proftnional magicians are never ever 
nipposed to reveal how a trick or an Illusion » 
pulled off. 

PAOB83:Fiim<- 




■. Hn.uill. 



books, movie*, pl;iy«, 
and television programs. 
So many people accm to be famous for a short 
amount of time. Houdlnl died In 1936 and Is 
still lamous today. 
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WRITER 

Jason Lute* is a cartoonist liidng In Seattle, 
Washington. He has been an admirer of 
Houdini for most of his adult life. Once, he 
taught hltitself a bunch of card tiiclcs, but please 
don't ask him to perform any of them, because 
Iic'li iusi ^.■m^Iilrnl^s hiitiiclf. 

ARTIST 

Nick Bertozzi has managed to irii k ihe vviirkl 
into believing that boil an Rward-winnin^ 
cinooaist. fie also tttcdhla strange powcr'i 10 
livpniiiixc a Iwaurifui woman Inu) marrying 
hiTii. .i^ul together they cor^ured up a beautiful 
il iuj;hn r(> it of ihin air! Another rusc, 2S* 
S^Uii, A comic abput.I;ia^:publislwdbyS^ 




:r currently 
avaiUtilc in thirteen languages. Lately he 
been writing about comic books, inclniiinj; in 
essay on ihc ariiit Jack Kitty for the M .1 vrcrs ..f 

Amcrii..in exhibition <;.it;i!. ..i;uo. When 

MaKu ..Uk-,.. h. ' . t..Ki. I.L- «at.:,L-d l.iv 

mother heinj; ■..[■.m l; l'i li.il;. : i;inning a lifelong 
ftscination with ■llij .'...ri -.in! ■.■.-<in(icr. 

SERIES EDITOR 

Jam es Sturm has been sawed In half, pulled 
from a top hat. and is the director of Ute Center 
for Cartoon Studies in White River Junction, 
Vermont. A collection of his comics, modestly 
titlcd/iiMAf Sturm's Amtrita, is forthcoming 
from Drawn and Qiianeriy PubUcaiioni. 
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Silverman, Kenneth, Houduii'.!!: Ihe Cauer of 
Ehricb Wtiu^ Perennial (HarperCollins), New 
York, 1997. 




THE CENTER FOR CARTOON STUDIES produces comics, zines, posters, and 
graphic novels (like (his book about Houdlnll). For those Interested in 
making comics themselves one day. The Center for Cartoon Studies is 
also America's finest cartooning sdiool— olfering one- and (wo-year 
courses of study and summer workshops. 



JASON- LUTES IS 3 (anooiiisi 
living in Swrtlc. Hehashccn 
31) idmifCfofHoudinifor 
cnosrofliisadtili life, uiJ hit 
celcbiaicd graphic nmx\ fiw 
adulisjjr of h'«h. alw 
homigctothc"H»ndcuff 
King." His inoM reccril book 



THE CENTER FOB CARTOON 

STUDIES (ccsl.Amoicis 
prcnikrt canooning school. 
lev. fnundcij in 1005 under 
the IctdcishipoOAMES 
STURM, who is the mamt 
direcroroflhcCcniCTtw 
CirtooflSwdt« Studio. CCS 
is located in Aw-ntou-nWIiiie 
Rik'cr Junction, V'cmioni. in 
the historic Colodrn' Surprise 
DqunmcDl Siorc, 
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